fgan

]

Johann Wo




ART/COLOR

h g

olours

Johann Wolfgang von Goethe

Translated with Noies by Charles Lock Eastlake

The wavelength theory of light and color had been firmly estab-
lished by the time the great German poet published his Theory of
Colours in 1810. Nevertheless, Goethe believed that the theory derived
from a fundamental error, in which an incidental result was mistaken
for a elemental principle. Far from affecting a knowledge of physics,
he maintained that such a background would inhibit understanding.
The conclusions Goethe draws here rest entirely upon his personal
observations.

This volume does not have to be studied to be appreciated. The
author’s subjective theory of colors permits him to speak persua-
sively of color harmony and aesthetics. These notions may evoke a
positive response on their merits, but even among those who regard
them as pure fantasy, the grace and style of Goethe's exposition
provide abundant rewards. Although his scientific reasoning on this
subject has long since been dismissed, modern readers continue to
appreciate the beauty and sweep of Goethe’s conjectures regarding
the connection between color and philosophical ideas. In addition, he
offers insights into early nineteenth-century beliefs and modes of
thought as well as a taste of European life during the Enlightenment.
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Si vera nostra sunt aut falsa, erunt talia,
licet nostra per vitam defendimus.
Post fata nostra pueri qui nunc ludunt nostri judices erunt.”



